of this English expression, in which he gives special emphasis to the first 
syllable. 

After four or five more run-throughs: “Musicians, take your places.” 

It is one o’clock, the sun is directly above us, the music is deafening. 
Sandra, who, we have just learned, is three months pregnant, leaves and 
reenters her carriage with easy grace in her velvet coat, her wig, her ermine 
pillbox; her hands never leave her muff. 

Three o'clock. Fellini is whistling softly and shifting his straw hat 


The white train: at the back of the car, the youngest Guido, ready to 
wave his hat. Guido sits opposite his wife, at the corner table, but is 
never seen in this “subjective” shot. 








